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It all started a year ago, really, with a Rhinebeck Sweater that was done early (I’m still not sure how that hap-
pened), and some beautiful yarns I had picked up from shows the year before and not yet knit with. Before 
I knew it, there were some swatches, and some hats, and then somehow a five-pattern mini-collection of 
accessories—and my first book, Independent Fabrication, Volume 1. It was an ode to some of the most won-
derful yarns I had met in 2016, rendered in densely cabled, “knitterly” patterns for hats, cowls, and fingerless 
mitts. Each of the patterns featured a lovingly-created small batch yarn that I was drawn to for both its design 
features and its origin story, rendered in a design that highlighted its most unique qualities. And from that 
project came a kind of overall frame for how I think about design, one that cares deeply about listening to the 
materials I use, and using them in a way that honors the craft and the design that came before the skein made 
its way to my needles.

As designing has become a bigger and bigger part of my life in 2017, I have gotten to spend more time on 
my favorite part of the process: exploring new yarns and figuring out what makes them tick. I spend a lot of 
time, well, swatching, trying to figure out what new-to-me yarns want to be. Do they like cables or lace? Do 
they long for simple knit-purl texture patterns? Do they have enough structure to be a hat or mitts, or do they 
want to pool softly into a shawl or a cowl? Do they call for us to lean into or away from their core qualities? 
How do they play when cast against type? I have also relished the opportunity to learn more about how these 
yarns came to be what they are, and what really makes them tick. How does the fiber type, the sourcing, the 
spinning technology affect how the yarn behaves? What about how the yarn was (or wasn’t) dyed? How did 
this ball of yarn get here, and what does it want to be when it grows up? 

Like its predecessor, this book answers those questions as to some of my favorite small-batch yarns from 
the last year. This time around, it explores a broader range of patterns, yarns, and stitch patterns, including 
three hats, three cowls, and three pairs of mitts (two fingerless pairs and one pair of mittens). The patterns 
feature cables, lace, Gansey-inspired knit-and-purl patterns, and slip-stitch-based textures. All are surpris-
ingly straightforward to work, and while some require more attentiveness than others, all are within reach 
for the adventurous beginner. Once again, they are sensible projects for new-to-you yarns, with all requiring 
one skein or less of yarn, and most are in that heavy-sport-to-worsted weight range that makes for relatively 
speedy knitting. Whatever your preferred way of making magic out of a ball of string and sticks, it is very 
much my hope that you’ll find one or two things here that speak to your favorite kinds of knitting.

And also like its predecessor, this is very much a love letter to the yarns that I have been unable to turn away 
from in 2017, a group of thoughtfully conceived yarns that highlight unique breeds of sheep, spinning and 
dyeing methodologies, and regions.  Virtually all of these yarns are American made from sheep to skein. Re-
gardless of their origin or breed, all were sourced, conceived of, and crafted by yarnmakers and dyers with a 
purpose and intent to which I’ve tried to do justice. They include a range of spinning techniques, ply counts, 
yarn structures, and dye methodologies, ranging from a loosely spun undyed two-ply that all but melts into 
gloriously-draping fabrics, to an exceptionally round, bouncy naturally-dyed four-ply with stitch definition 
that could stop traffic. Together, they demonstrate just how broad and diverse the range of innovative, small-
batch yarns available to us really is. Getting to know these yarns and the people and places they came from 
makes me feel so fortunate to be a knitter, and I very much hope that when you meet them, you’ll feel the 
same way. And if these particular yarns aren’t your speed, I hope you’ll find the tools here to understand what 
to look for to emulate those qualities—or to lean away from them to make something entirely new from these 
designs.

It was such an incredible joy to bring these patterns into the world over the last six months, and I am so 
thrilled to finally share them with you. I hope you’ll find something here that grabs you as a knitter, either 
because it speaks to your wheelhouse of yarn and stitch pattern, or because it intrigues you enough to try 
something new—a fiber you’ve never used, a stitch pattern you haven’t tried. I hope it gives you some ideas 
and ways to think about your materials as you journey forth and meet new yarns on your own, and that those 
ideas help you to craft finished objects with origin stories that speak to you. 

Happy knitting!
Sloane



CLOUDVEIL DOME
Jill Draper Makes Stuff Mohonk



MOUNT WOODRING
Brooks Farm Trio



STRING LAKE
Bare Naked Wools Chebris Worsted



BUCK MOUNTAIN
Sincere Sheep Eureka Worsted



COLTER BAY
Swan’s Island Natural Colors Merino (Worsted)



TETON TRAVERSE
Stone Wool Cormo



TEEWINOT
Elemental Affects Civility Worsted



TAGGART LAKE
White Barn Farm Heaven Aran



PHELPS LAKE
Hudson Valley Fibers Moodna



Availability
Independent Fabrication: Volume Two is published by Sandreed Press. It will be 
available in print and eBook formats (as well as a print-and-eBook bundle) in Sep-
tember 2017, and is available for pre-order beginning August 28 at www.tightlyk-
nitdesigns.com/books. Individual patterns will also be available on Ravelry. The 
print edition will be available in select bookstores and yarn shops in fall 2017. For 
inquiries, please contact tightlyknitdesigns@gmail.com.
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